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As we celebrate 20 years representing Elizabeth Turk, we are proud to present a unique 

and exciting new project, Tipping Point — Echoes of Extinction. Diverging from her signa-

ture use of marble, Turk highlights a relevant environmental concern by creating elegant 

visualizations of the lost voices of birds and mammals in wood, aluminum, 3-D printed ABS 

filament, and bronze.

This exhibition features artwork created directly from the sounds of various an-

imals that are, today, extinct or endangered. The Macaulay Library at The Cornell Lab 

of Ornithology, Cornell University, in Ithaca, New York, is an extraordinary resource for 

those wishing to hear the aural legacies of these creatures, or their closest relatives.

Several of the birds selected for this body of work went extinct in the 1800s, well 

before audio recordings were possible. These birds were the collateral damage of human 

activity, their demise due to the once-fashionable appetite for colorful feathers used to 

adorn hats and clothing. They are a powerful example of how little it takes to create a silence. 

In lieu of a checklist of works on view, at the end of this catalogue we have in-

cluded a list of the animals selected for the project. To listen to each of their “calls” as you 

experience Elizabeth’s sound columns, simply click on the animal’s name in the checklist and 

you will be transported. 

This exhibition, originally scheduled to open in April 2020, was postponed due 

to the global Covid-19 pandemic. As this crisis continues to radically affect all of our lives, 

it prompts us to consider other sweeping shifts that have altered the course of life on 

earth. The subject matter addressed in Tipping Point now seems more pertinent — and 

poignant—than ever.

Tipping Point was launched with the gracious support of the Catalina Island 

Art Museum and its Director, Julie Perlin Lee. This project would not have been possible 

without the efforts of Christian Capelli, Zack Kasanjian-King, Scott Root, Laura Siapin, 

Frank Smart, and James Scott, and Elizabeth Turk is most grateful to them. At Hirschl & 

Adler, we wish to thank Bill Blatz, Carlos Gonzalez, Eric Baumgartner, and Ellyn Basky.
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t e d  h o l l a n d
Bush Wren, 2019

3D FDM print, ABS filament,  

with graphene-based white paint

24 in. high x 9 in. diameter
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I have been manipulating marble for twenty-five years. This practice has shaped my think-

ing.It is a reductive process producing rich, negative space. My marble sculpture empha-

sizes what is not there, that which no longer exists. My meaning expands by creating 

gravity-defying emptiness. This is the most profound aspect of my conversation in stone.

My home state of California has erupted in flames, several times. Fire invades 

our beings with its smells, cracked air, itchy eyes, fear, and, above all else, the change it 

leaves behind. The charred, barren, vast acreage lends an indelible intensity to our loss.

It is quiet. The wind is different. Ash is our new soil. The air holds the memory of every 

sound that is no longer there.

This quick and overwhelming transformation of our landscape pushed me in 

unexpected directions. I began researching birds as a symbol to ignite conversations on 

emptiness and extinction. Birdsongs are a backdrop to daily life. Their songs and colors 

reminisce on early mornings and childhood stories. Annual migrations define an instinc-

tive, reliable marking of time. The birdsong recordings safeguarded by the Macaulay 

Library, Lab of Ornithology at Cornell University, inspired me. Hearing recorded songs 

of creatures, both endangered and extinct, I knew how to invert my sense of the void. 

The aural translates into the visual, building sound in a silent structure. My silent com-

positions—my sound columns—portray choral elements made of still, vertical, totemic 

components giving lost voices a positive form. 

Meaning in this new body of work reverses the material revelation of emptiness, 

which is fundamental to my marble sculpture. The sound columns are positive shapes rising 

from loss, suggesting the rhythm and richness to that which we cannot see, but still know. 

Machine-made forms, weightier than the ethereal, are a real and indestructible memorial.

Inside a forest of sound columns, I hear the loss and depth of a new emptiness. 

Yet, tipping points have more than one direction. Are we creating a silence?

a r e  w e  c r e a t i n g  a  s i l e n c e ?

The Air We Breathe 3, 2020

Getty Fire ash and charcoal on paper

24 x 18 in.

o p p o s i t e

Bald Eagle, 2019

Cherry

90 in. high x 17 1⁄ 2 in. diameter
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The essence of emptiness is that everything depends on everything else.

—Dalai Lama, October 30, 2011
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a b o v e

The Air We Breathe 2, Suite of 5, 2020

Getty Fire ash and charcoal on paper

24 x 18 in.

l e f t  a n d  r i g h t

North Pacific Right Whale, 2019

Anodized aluminum

501⁄ 2 in. high x 171⁄ 2 in. diameter
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Gould’s Emerald, 2020

Anodized aluminum

79 in. high x 16 in. diameter

a b o v e

Hyacinth Macaw (detail), 2020

Anodized aluminum

83 in. high x 12 1⁄ 2 in. diameter

l e f t  t o  r i g h t

Jamaican Red Macaw, 2020

Anodized aluminum

811⁄ 2 in. high x 16 in. diameter

Carolina Parakeet, 2020

Anodized aluminum

79 in. high x 16 in. diameter

Hyacinth Macaw, 2020

Anodized aluminum

83 in. high x 121⁄ 2 in. diameter

Cuban Macaw, 2020

Anodized aluminum

77 in. high x 16 in. diameter

Banded Cotinga, 2020

Anodized aluminum

76 in. high x 13 in. diameter

St. Croix Macaw, 2020

Anodized aluminum

73 in. high x 12 1⁄ 2 in. diameter

Brace’s Emerald, 2020

Anodized aluminum

83 in. high x 16 in. diameter



l e f t

Brown Pelican, 2020

Cherry

811⁄ 2 in. high x 14 in. diameter

r i g h t

Ivory-billed Woodpecker, 2020

Walnut

72 1⁄ 2 in. high x 16 in. diameter

11



B I R D S :  E X T I N C T

Brace’s Emerald

Chlorostilbon bracei

f a m i l y :  Trochilidae

g e n u s :  Chlorostilbon

a u d i o :  Genus relative, Cuban Emerald

Carolina Parakeet

Conuropsis carolinensis

f a m i l y :  Psittacidae

g e n u s :  Conuropsis

a u d i o :  Genus relatives

Cuban Macaw

Ara tricolor

f a m i l y :  Psittacidae

g e n u s :  Ara

a u d i o :  Genus relative, Scarlet Macaw

Gould’s Emerald

Chlorostilbon elegans

f a m i l y :  Trochilidae

g e n u s : Chlorostilbon

a u d i o :  Genus relative, Hispaniolan Emerald

Po’ouli

Melamprosops phaeosoma

f a m i l y : Fringillidae

g e n u s : Melamprosops

a u d i o  c a t a l o g u e
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Ivory-billed Woodpecker

Campephilus principalis

f a m i l y :  Picidae

g e n u s :  Campephilus

Jamaican Red Macaw

Ara gossei

f a m i l y :  Psittacidae

g e n u s : Ara

a u d i o :  Genus relative,

Red-and-green Macaw

Labrador Duck

Camptorhynchus labradorius

f a m i l y :  Anatidae

g e n u s :  Camptorhynchus

a u d i o :  Genus relative, Steller’s Eider

St. Croix Macaw

Ara autocthones

f a m i l y :  Psittacidae

g e n u s :  Ara

a u d i o : Genus relative,  

Red-and-green Macaw

Bush Wren

Xenicus longipes

f a m i l y :  Acanthisittidae

g e n u s :  Xenicus

a u d i o :  Genus relative,

South Island Wren

Alagoas Foliage-gleaner

Philydor novaesi

f a m i l y :  Furnariidae

g e n u s :  Philydor

B I R D S :  E N D A N G E R E D

Bald Eagle

Haliaeetus leucocephalus

f a m i l y :  Accipitridae

g e n u s :  Haliaeetus

Brown Pelican

Pelecanus occidentalis

f a m i l y :  Pelecanidae

g e n u s :  Pelecanus

Banded Cotinga

Cotinga maculata

f a m i l y :  Cotingidae

g e n u s :  Cotinga

a u d i o : Genus relative,  

Purple-breasted Cotinga

Hyacinth Macaw

Anodorhynchus hyacinthinus

f a m i l y :  Psittacidae

g e n u s :  Anodorhynchus

Pinto’s Spinetail

Synallaxis infuscata

f a m i l y :  Furnariidae

g e n u s :  Synallaxis

Red-browed Parrot

Amazona rhodocorytha

f a m i l y :  Psittacidae

g e n u s :  Amazona

M A M M A L S :  E N D A N G E R E D

North Pacific Right Whale

Eubalaena japonica

f a m i l y :  Balaenidae

g e n u s :  Eubalaena

Sei Whale

Balaenoptera borealis

f a m i l y : Balaenopteridae

g e n u s :  Balaenoptera

Vaquita Porpoise

Phocoena sinus

f a m i l y :  Phocoenidae

g e n u s :  Phocoena

Sounds courtesy of the Macaulay Library

at the Cornell Lab of Ornithology, 

Ithaca, NY, and Scripps Institution of  

Oceanography, La Jolla, CA

https://birds.cornell.edu/home

http://voicesinthesea.ucsd.edu/

Click on animal’s name to listen to its call

Installation view

l e f t

Red-browed Parrot (detail), 2020

Anodized aluminum

69 in. high x 171⁄ 2 in. diameter

Pinto’s Spinetail (detail), 2020

67 in. high x 1711⁄ 2 in. diameter

https://search.macaulaylibrary.org/catalog?taxonCode=cubeme1&view=List&mediaType=a&sort=rating_rank_desc&q=Cuban%20Emerald%20-%20Chlorostilbon%20ricordii 
https://search.macaulaylibrary.org/catalog?taxonCode=parake&mediaType=a&sort=rating_rank_desc&q=parakeet%20sp.%20-%20Psittaciformes%20sp.%20(parakeet%20sp
https://search.macaulaylibrary.org/catalog?taxonCode=scamac1&mediaType=a&sort=rating_rank_desc&q=Scarlet%20Macaw%20-%20Ara%20macao
https://search.macaulaylibrary.org/catalog?taxonCode=hiseme1&view=List&mediaType=a&sort=rating_rank_desc&q=Hispaniolan%20Emerald%20-%20Chlorostilbon%20swainsonii
https://search.macaulaylibrary.org/catalog?taxonCode=poouli&mediaType=a&sort=rating_rank_desc&q=Poo-uli%20-%20Melamprosops%20phaeosoma
https://search.macaulaylibrary.org/catalog?taxonCode=ivbwoo3&mediaType=a&sort=rating_rank_desc&q=Ivory-billed%20Woodpecker%20(Northern)%20-%20Campephilus%20principalis%20principalis
https://search.macaulaylibrary.org/catalog?taxonCode=steeid&mediaType=a&q=Steller%27s%20Eider%20-%20Polysticta%20stelleri
https://search.macaulaylibrary.org/catalog?taxonCode=ragmac1&view=List&mediaType=a&sort=rating_rank_desc
https://search.macaulaylibrary.org/catalog?taxonCode=soiwre1&mediaType=a&sort=rating_rank_desc&q=South%20Island%20Wren%20-%20Xenicus%20gilviventris
https://search.macaulaylibrary.org/catalog?taxonCode=alfgle1&mediaType=a&q=Alagoas%20Foliage-gleaner%20-%20Philydor%20novaesi
https://search.macaulaylibrary.org/catalog?taxonCode=baleag&mediaType=a&q=Bald%20Eagle%20-%20Haliaeetus%20leucocephalus
https://search.macaulaylibrary.org/catalog?taxonCode=brnpel3&mediaType=a&sort=rating_rank_desc&q=Brown%20Pelican%20(California)%20-%20Pelecanus%20occidentalis%20californicu
https://search.macaulaylibrary.org/catalog?taxonCode=pubcot1&mediaType=a&q=Purple-breasted%20Cotinga%20-%20Cotinga%20cotinga
https://ebird.org/media/catalog?taxonCode=hyamac1&mediaType=a&q=Hyacinth%20Macaw%20-%20Anodorhynchus%20hyacinthinus
https://search.macaulaylibrary.org/catalog?taxonCode=pinspi1&mediaType=a&q=Pinto%27s%20Spinetail%20-%20Synallaxis%20infuscata
https://search.macaulaylibrary.org/catalog?taxonCode=rebpar7&mediaType=a&q=Red-browed%20Parrot%20-%20Amazona%20rhodocorytha
http://cetus.ucsd.edu/voicesinthesea_org/species/mobile/baleenWhales/northPacificRight.html
https://search.macaulaylibrary.org/catalog?taxonCode=t-11032802&q=Sei%20Whale%20-%20Balaenoptera%20borealis%0Ahttps://www.youtube.com/watch?v=gAvsh-L9EwE
http://cetus.ucsd.edu/voicesinthesea_org/species/porpoises/vaquita.html
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Bush Wren l, 2019. Bronze, 15 in. high x 91⁄ 2 in. diameter

Bush Wren ll, 2019. Bronze, 14 in. high x 8 in. diameter

South Island Wren (suspended), 2019

Cherry, 168 in. high x 171⁄ 2 in. diameter
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l e f t  t o  r i g h t

Bush Wren, 2019

3D FDM print, ABS filament,

with graphene-based white paint

24 in. high x 9 in. diameter

Carolina Parakeet, 2019

3D FDM print, ABS filament,

with graphene-based white paint

37 in. high x 7 in. diameter

d e s i g n

Elizabeth Finger

p h o t o g r a p h y

All photographs by Eric Stoner, except:

Eric Baumgartner, p. 5, 13; Brett Hillyard,

inside front and back covers, pp. 6, 7
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The Studley Press

c o v e r

Brown Pelican (detail), 2020

Cherry

811⁄ 2 in. high x 14 in. diameter
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North Pacific Right Whale (detail), 2019

Anodized aluminum

501⁄ 2 in. high x 171⁄ 2 in. diameter
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